Berlin um die Ecke (Berlin Around the Corner), the fourth 'Berlin-film' made by the director-scriptwriter-duo Gerhard Klein and Wolfgang Kohlhaase, was one of twelve films that fell victim to one of the most ferocious instances of film censorship that ever affected East German film production.
2 Decisions reached at and in the wake of the Eleventh Plenum of the Central Committee of the SED in December 1965 -also appropriately referred to as Kahlschlag (clearing the ground) -led to the banning or withdrawal of nearly the entire annual production of DEFA's feature film studio and to the suspension from office of several figureheads of the film industry. 4 The grand scale of the censorship as well as the fact that the guardians of socialist film culture in addition to its creators were implicated raises a number of questions that this paper will address. First, in order to be able to understand how the Kahlschlag, which had such a devastating effect on East Germany's film industry could come about it is necessary to examine how the mechanisms of film regulation and control could be rendered ineffective prior to the Eleventh Plenum. Second, if we believe the protestations of Klein and Kohlhaase, as well as numerous other prominent filmmakers whose films were banned, that they had no intention of making subversive films but, on the contrary, wanted to further the progress of socialist society by liberating it from the fetters of Stalinism, then how was it possible that their films were so severely attacked for undermining the fundamental principles on which socialist society was based? 
